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In this lavishly illustrated book are depicted e
some of the finest examples of the architecture
and decorative arts of all Asia. The tiled
opulence of Isfahan, ancient capital of Persia,
the fantastic exuberance of the Great Hindu
Temple of Madura in South India, the
gleaming white geometry of the Taj Mahal—
all are witness to the vigorous, proud
civilizations that built them. Whole cities are
described, as well as individual buildings, and
the range is vast—from the monumental
crumbling ruins of Ctesiphon and Samarra,
colossal vestiges of long-dead empires, to the
intricate 15th-century clegance of the
Forbidden City of Peking.

These marvels are not mere sterile remains,
however. The architecture of the Orient is
closely bound up with its religions and
philosophies, and even those buildings that are
now deserted vividly evoke the life and spirit of
their builders.
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Sir Mortimer Wheeler needs no introduction,
either as an archaeologist or as a writer. He has
been Director of the National Museum of
Wales and Keeper of the London Museum, and
was largely instrumental in founding the
University of London Institute of Archaeology.
He is at present Professor of Ancient History to
the Royal Academy.

A team of distinguished scholars have written
compact and informative descriptions of each
site, introducing the general reader to many
fascinating details of architecture, history and
cultural background.

Most of the superb photographs were specially
taken for this book by Ian Graham during an
extensive journey through Asia. They are
supplemented and given an extra dimension
by numerous drawings and paintings by both
native artists and western travellers.

40 full-colour illustrations and about
325 in black and white

The jacket illustrations show:

FRONT The Tomb of Rukn-i Alam, Multan, Pakistan
sack The Pagoda at Nanking, China, drawn by the
Austrian architect Johann Bernhard Fischer von
Erlach in his History of Architecture (Vienna, 1721)
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INTRODUCTION

Splendours of the East: a scrap-book of course, but has it a theme? Is
there an entity that can in fact be called the East? — or i1s this merely a
literary and sentimental hangover from Fitzgerald and Flecker? Only half
a century ago the answer was not in doubt; then the mechanized West had
vet scarcely penetrated the fiery portals of the East. In the bazaars of
Istanbul turbans waved 1n unceasing gesture; in Cairo 1t could be said by
the admirable Baedeker in 1908 that ‘the Street Scenes presented by the city
of the Caliphs afford an inexhaustible fund of amusement and delight,
admirably 1llustrating the whole world of Oriental fiction, and producing an
indelible impression on the uninitiated denizen of the West’. For a visit to
Palmyra from Damascus a ‘guard of soldiers’ was ‘indispensable’ as late as
1912. Today a sombre Westernized crowd darkens the Istanbul market; the
streets of Cairo arc as perilous and uniform as those of any other modern
metropolis, and tall glass cubes of the international sort are ill-redeemed by
the two excluded pyramids which shyly peep through them from the peri-
pheral sands of Gizeh; from Damascus an hour or less in a little acroplane
takes us to the City of the Desert, on the principle that it 1s better to arrive
hopefully than to travel. The LEast 1s not what 1t was, and would proudly
boast of the fact.

Yet there 1s still an East, a definable East, which begins with the Arab

world and ends, no doubt, in the China Sea (my own wanderings cease at




INTRODUCTION

the Brahmaputra). And if1t were demanded of me to define this ‘East’ more
nearly, I should do so not i terms of turbans or T'aj Mahals but in terms of
smells. 1t1s regrettable that, 1n spite of some trivial endeavour, we have as yet
no working connotation for the recording of smells. Why not a symphony of
smells? I'or even in dissolving Cairo, the LEast first strikes us fairly and
squarely mn the overpoweringly nostalgic scents of the spice-shops in the
tiny lanes off the Muski. And thence right across Asia 1t 1s the smell of the land
that reveals, varying subtly from region to region but at any given moment
proclaiming Asia, or even a particular part of Asia. I could wish that by
some miracle 1t were possible to accompany the pictures here assembled with
the odours that arc a part of the personality of cach one of them!

But all this is generality. What of the chosen buildings themselves, ranging
as they do from the deserts of Iraq to the jungles of India and the further
cast, from the mosque of Samarra to the IForbidden City? Here 1s every kind
ol shape and colour, and 1t were difficult enough to find any common basic
factor. Unless this: the recurrent interrelationship of function, environment
and genius. On these matters I shall say a little in one or two of the regional
introductions. Here let it be emphasized that the most constantly neglected
of the three agents 1s environment.

Often enough this is no longer self-evident; the historian has to reconstruct
it from the man-made wreckage ol our ancient landscapes. And without such
reconstruction our understanding is invariably the poorer. Look at the tradi-
ttonal Western misunderstanding of Indian sculpture and architecture.
“T'here 1s no temptation to dwell at length on the sculpture of Hindustan,’
observed the Professor of Sculpture at the Royal Academy (Westmacott) in
1864. ‘It affords no assistance i tracing the history of art, and 1ts debased
quality deprives 1t of all interest as a phase of fine art.” And that view was
typical enough before and long after Westmacott. It merely meant, of course,
that Indian art and architecture were less at home in the Strand or Picca-

dilly than in the tangled and even siister luxuriance of the Indian jungle
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The view towards - and from - the Great Mosque. LEFT: The Great
Mosque seen from across the Tigris. RIGHT: Looking out from the
pavilion on top of the spiral minaret. The openings in the wall at the far
end of the courtyard mark the position of the prayer-niche facing Mecca
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PERSEPOLIS

The Apadana reliefs

Scythian leading a horse (eastern staircase)

(castern staircase

Indians bringing tribute

Lion-and-bull combat (castern staircase

oprposiTE: Gandharans and Bactrians

bringing animals as tribute (castern staircase)
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Persian guards on the northern, inner flight of stairs
of the eastern staircase of the Apadana

give access to the interiors. The essental ground-plan
consists of a columned portico which leads to a spacious hypo-
style hall; on threc sides the building is surrounded by suites
of narrow rooms and vestibules. The wooden roof is supported
by tapering columns crowned with addorsed ammal capitals, a
feature charactenstic of Achaemenid architecture. The carving
on the entablatures of buildings proves that they were based on
wooden and not on stone prototypes; indeed the dentl cornice
ornamenting the fagades of Achacmenian rock-cut tombs
1s directly derived from the use of wooden beams. Despite

clerestory hghting and the occasional use of windows, the

heavily columned interiors must always have been dimly
lit. Moreover, because of their immense scale even a compara-
tively small palace must have proved an uncomfortable roval
residence in the winter months. Perhaps these disadvantages
were to some extent mitigated when the court moved to a

Servants on the western staircase of
the Palace of Darius |
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The entrance portal of the Shah Mosque, looking The Shah Mosque, showing the
over the maidan towards the bazaar wooden kiosk used by the muezzin

Metal plaque on the main door of the Shah Mosque

- - i

was increased under the Muzaffarids and the later Timurids in
the fiftcenth century, and its culture further advanced under
the Turkoman Qaraqgoyunlu and Aqqoyunlu dynasties. Then
came the Safavids; Shah Isma‘il; in 1502, united all Iran under
one kingdom and one religion from his capital at Tabnz, and
although the Safavid capital remained there or at Qazvin unul
1591, Isfahan prospered under the early Safavids. When Isfahan
became the Safavid capital in 1592 the ruler Shah Abbas de-
cided to make 1t the first city of the world; he laid out its great
squares and avenues, and built most of the great works des-
cribed here. The later Safavids added to his work, although later
dynastiecs more or less neglected Isfahan and transferred the
capital to Tehran; a few interesting buildings remain of the
Qajar period, late eighteenth and nineteenth centuries; and the
present dynasty, the Pahlavi, has seen an enthusiasm for the
preservation and the restoration of the great buildings of pre-
ceding ages.

Almost the entire run of the history of Iranian Islam 1s
epitomized in the great Masjid-1 Jami (Mosque of Congrega-
tion — often called, not quite correctly, Masjid-i Jum‘a, ‘Friday

orprosiTE : One of the side courts of the Shah Mosque.
The plain single pillars provide a welcome
contrast of texturce with the profusion of blue tile
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ISFAHAN

The Ala Qap1

Palace

The Ala Qapi Palace, with its great balcony

formerly used for royal entertainments and receptions

BELOW : The veranda of the Ala Qapi, opposiTE : Capital of a wooden column and
with the Shah Mosque in the distance panelled ceiling of the balcony of the Ala Qapi
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INDO-PAKISTANSUBCONTINENT

indicate the direction of Mecca, generally supplemented by
a prayer-hall and courtyard. These¢ simple basic clements
were capable of extensive elaboration, in which regional
fashion emerged. Thus the Persian mosques freely adopted
the dome, particularly over the bay confronting the mihrab,
no doubt borrowing this feature from the premier Om-
mayad mosque (AD 705) at Damascus, and ultumately
from the domed crossing in front of the high altar of a
Christian church. With this often went a rhythmic arcading
of the prayer-chamber, and the use of brightly coloured
tiles whercwith the Persian architect sought to perpetuate
the glories of the brief springtime of the platcau and to
anticipate the more lasting glories of Paradise. And the use
of the voussoired arch and lime-mortared rubble or brick-
work — long famihar to the West but little known 1n pre-
| Islamic times east of Persia — freed the Islamic builder from
| the limitations otherwise imposed by mud-brick or inferior
1 stonc.
: Briefly then Muslim architecture is first and foremost,
with Islam itself, a product of the desert and the highland:
of broad, bare horizons, broken if at all by the severe

.- 1’*?;‘ i~

i ,, — Sl
SN g

Aurangabad, a copy of the Taj Mahal, from Louis Matthieu
Langles™ Monuments anciens et modernes & Hindoustan (1821)

The building of the Red Fort, Agra, in 1565, from a Mughal man-
uscript of Abu'l-Fazl's Life of Akbar (¢ 15971. 'The Red Fort was
completed in 1568

70

geomefry of rocky ranges. In conformity with this setting
the mosque, particularly in the Persian manifestation
which mattered most to India, is a simple cube or group
of cubes, with rigid outlines interrupted only by a sudden
mountainous dome or spiky minaret. Within all this rigidity
the surface may be variegated by tilery or polychrome
masonry, but the geometrical framework remains the dom-
mant note.

It would be difficult therefore to find a more completely
alien landscape wheremn to transplant this desert or high-
land growth than that of medieval India. Nevertheless the
mteresting fact remains that the two opposed traditions,
Persian and Indian, were in great measure reconciled on
Indian soil, and that in different and ingenious ways.

First, coloured wall-tiles were never fully acclimatized in
the subcontinent save in Sind and the Punjab, both readily
accessible from the West. At Tatta, in Sind, two lovely
tiled mosques of the sixtecenth and seventeenth centurics are
pure Persian; and tiles are abundant at Lahore, where the
pictorial mosaic pancls on the exterior of the northern
corner of the Old Fort are among the most remarkable in
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The Tomb of Rukn-i Alam dominating the town of Multan
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AnovE: The nuddle
storey, with an angle
buttress in the
foreground.
Architraves, frieze and
mertons are in the

' characteristic

i Multani raised tiles
LEFT: The walls ol
Multan, shown in this
drawing by John
Brownrigg Bellasis,
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- were demolished in

; 1854 by General
Cunningham, later the
first director of the
Archacological Survey
of India
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TOMBOF RUKN-T ALAM
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Detail of the drum of the dome

orposiTE : The Tomb of Rukn-i Alam from the fort
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LAHORE TORT

Shahjahan’s
‘reign
of marble’

e e

The Diwan-i1 Khass (Hall of
Special Audience), one of the
most restrained examples in
Shahjahan’s ‘reign of marble’.
Rings below the eaves were used
to support awnings and
canopics in the hot weather

The Pearl Mosque, which
depends for effect on pure white
marble, relieved only by the
coloured dado which replaces
the parapet, the carved pilasters
flanking the central bay, and the
stringcourse carving on the
plinth of the mosque floor

J2IRS SRR 9 4.2 1 8444 @4 v
19-9.9.4

86 orrosiTE: Interior of the Pearl Mosque, showing the single prayer-
niche (mihrab), the steps used as a pulpit (mmbar), and the spaces
marked out on the floor in black marble for cach worshipper
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Western prayer-hall of the Badshahi Mosque, crected n
1673/74 by Aurangzeb’s Master of Ordnance. The fagade is in red
sandstone with marble inlay, the bulbous domes of white marble
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Vikara no. 1: rock-cut high relief showing the Buddha flanked by figures

of the Hindu god Indra and preaching the sermon in the de er-park at Sarnath
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The great Lingaraja temple (about Ap 1000), ABoVE: The high tower or shikara, which represents the culmination of the
seen from across the large tank which forms the Orissan style. To the right is the hall of offerings and scattered throughout
centre of the town's activities the courtyard are small votive shrines

orrosiTE: Detail of the tower, with its ornate gable-pattern and
succession of small superimposed towers
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g A lithograph of the temple by T. C. Dibdin
‘ from a sketch by James Fergusson in his
Picturesque [llustrations of Ancient
Architecture tn Hindostan 1847
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MADURA AND SRIRANGAM

Horse Court ox Seshagiri mandapam, with its colonnade of rearing
war-horses rising to a height of g feet and sustained in an in-
genuous but sufficiently convincing fashion by responsive foot-
soldiers and other figures. These vigorous animals, their jaws
fiercely open and tongues lolling out, are surely amongst the
masterpieces of Indian sculpture; they are here of the latter half
of the sixteenth century, but have a long South Indian tradition
behind them, traceable in some measure to the Pallavas of the
seventh century. At Srirangam they are a legacy of the Vijayan-
agar cmpire, and have been regarded, not maptly, as the re-
flection of an Indian Age of Chivalry at a time of renewed
Islamic menace. ‘Something of this temper, a feeling of exultant
invincibility translated into the power of good over evil, scems
embodied in the art of this period and to account for these
colonnades of splendid cavaliers nonchalantly astride gigantc
rearing chargers and engaged in furious combat with fabulous
creatures, an cpisode singularly analogous to that of St George
and the Dragon in the West’ (Percy Brown).

The whole concept is indeed one of fairy-tale rather than
rceligion. The real and the fabulous are mextricably nvolved,
but there is an over-all sensc of the secular. The thought behind
these sumptuous, clever, exuberant sculptures is the glorification
of a warrior class and dynastic triumph. There are even touches
of secular humour, as when the forelegs of onc of the horses 1s
lightly supported by a stiff hood held by a woman who sits upon
the shoulders of a complacent warrior with drawn sword. The
strange group, skilful but childhke, is thought to represent a
Brahmanical notion of the domination of man by woman. The

Marketing in the Hall of a Thousand Pillars at
& Srirangam, a characteristic juxtaposition of the
|
|

rcligious and the secular

?'

1

|

|

|
A female musician (possibly Sarasvati) at Srirangam,
in the developed Vijayanagar style of the
sixteenth century. Contrasted with the conventional
wasp-waist and opulent breasts are the sensitively
observed fingers of the hand playing the vina

| 128

- . \
e VOERG

P s T T TR S § e ammda l S Vo




Ny =y oy

1

L o
& £ _

b




!

t i A

) iy o .

f\ oW oNs 7 L T

AT B 2 Oy . & O
- e B SR
















: .’.‘m”ﬁ? R
-r-'~w

'[/
.. -

S ISR -;ﬂ W v/jé\\ g

s,,\-\*, ‘









B
"‘%1:‘;“ . &.‘Q*’*ﬂ -c’:.’&;«*" e

| -->ﬁ ““‘ g r"f‘.*»i
_‘\‘)"Q A& ‘ @) Y

o R I I |
w@xg\s;\%q) Jsj &
;( :v% \y

[
sp— — < p
S, o
N \

= xéz;f;f‘

W ———




AT F TRy, &

) i |1

o i~ -

wwr - v YTYe ¥










R SRR, N S, W A H‘"‘ .

I
’
3

X

SN \ fﬁ:’;

X

v
7
Y
/
v
7
/]

)

A RS 2 o
/1A

~

LSS

3
NS
N
N
N
N
N
N
,'{

z’h
AN b
l“—. - -

~ A%
—
=

T

—
O Z
B . ot
- e O e

b R
e 3‘%- S

B







The north side of the great Palace Square,
showing the Diwan-1 Khass and, on the left,
the ‘Astrologer’s Seat’, with the ‘Blind
man’s buff house’ just behind it
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enclosures. with some provision for the defence of the emperor’s
person, for Fatehpur Sikri was never a ‘stronghold’ capable of
withstanding military operations; this function was fulfilled by
Agra, twenty-six miles away, to which fort the court could retire
In emergency.

The extant buildings consist of two blocks of palaces, a cara-
vanserail and waterworks, and the great mosque. Many of the
buildings are now known by names which are entirely arbitrary
and have no justification beyond the usage of the local guides.

To the east of all the palaces 1s a plain sandstone building, the
Diwan-1 Amm, now devoid of decoration, within the cloisters of
a large quadrangle, with the emperor’s throne standing between
two fine pierced sandstone screens. West of this is a large open
court with the Diwan-1 Khass (Hall of Special Audience) and
Ankh-michauli (‘blind-man’s-buff’) on the north, the Panch
Mahal on the west, an ornamental pond and the Khwabgah on
the south, and the “Turkish Sultana’s House’ on the cast.

The so-called Diwan-1 Khass, which seems a strange function
for such a curtous building, is a square detached structure unique
in Islamic architecture; externally 1t appears to have two
storeys, but inside appears as a single vaulted room with a sur-
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The Buland Darwaza (‘Lofty Gate’) of
the mosque from the south; the domes of
the sanctuary are on the left

The ‘Lofty Gate’ of

the great mosque

vBOVE : The great mosque from the south-cast, showing the dominating

: Buland Darwaza, from a drawing by Willilam Daniell
1 1,()

orrostTE : The Buland Darwaza (‘Lofty Gate’
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I'he Tomb of Shaikh Salhim Chishti, the only
narble building in this sandstone city
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The Taj Mahal and its garden
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TAJ] MAHAL

Marble relief in the cast
alcove of the cenotaph
chamber, perhaps the
finest bas-relief marble
carving in the entire
Islamic world

orrosiTE: Vault

of the west porch of the
cenotaph chamber.
Unlike the exterior
surfaces, the alcove
relies solely on shallow
carving in white marble
for its decoration
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NEFPAL

A stone temple of typical Hindu design The terra-cotta temple at the western end of the square

Stone figures guarding the approach to a temple

The main square,
Bhatgaon

orrosiTE: Looking castwards across the square,
with the terria-cotta temple in the foreground
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IHE SHWE DAGON

The Mingalazedi Pagoda at Pagan, built in
AD 1241 and a magnificent example of classical
Burmese religious architecture

196

by archaeology and the study of Chinese sources, clearly contri-
buted to the development of Burma and Burmese Buddhist
architecture, as did that of the Mons, a people inhabiting both
lower Burma and parts of Thailand where at one time they
were the dominant people over a large arca in the centre and
south of the country.

Both the Mons and the Pyu markedly influenced the great
efflorescence of religious building which occurred in central
Burma, at Pagan, in the cleventh, twelfth and thirteenth cen-
turies. Here, in the space of perhaps a’dozen square miles along
the bank of the Irawadi in an arid semi-duneland with few
trees and almost without rain, there were built more than six
thousand temples and monasteries in brick. Of these only one, it
appears, was Hindu and very few Mahayanist. Almost without
exception the buildings of Pagan, such as the NMingalazedi







The basc of the great stupa of the
! Shwe Dagon, with its lesser shrines and

3 .
" guardian beasts

\u impression of the Shwe Dagon by Lt Joseph Moore,
of His Majesty’s 8gth Regiment, in 1825. The bell
is reputedly the second largest in the world
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